FACIAL VARIATIONS
A SUMMARY FOR MAKE-UP ARTISTS

Medical and Technical Terminology Simplified
•

The Mask - (as referred to in our reference material and these notes) is a constant computer generated
mathematical model of the ideal attractive face based on mathematics, computers and databases of
‘attractive’ faces.

•

Frontal - to the front

•

Lateral - to the side

•

Medial - the middle

•

Superior – upper

•

Inferior – lower

•

Protruded - jutting out from the surrounding surface

•

Retruded - opposite of protruded

•

Oblique - slanting or sloping, not horizontal or vertical.

•

Repose - in a relaxed state (in these notes, specifically referring to the face where there is no muscle
contracted such as in smiling, frowning, raising the eyebrows, etc.)

•

Cranial mass - of or relating to the size of the cranium which houses the brain

•

Superciliary - of or relating to, or adjoining the eyebrow

•

Superciliary arch - a ridge on the frontal bone above the eye socket

•

Supraorbital margin - the curved upper border of the entrance to the eye socket (lower than the superciliary
arch); an orbit (in anatomy) is the bony socket that contains the eyeball

•

Epicanthic - fold of skin across the inner corner of some eyes (may sometimes be present at the outer corner)

•

Nasal - of, in or relating to the nose

•

Nasal dorsum - the outer, upper bony surface above the tip of the nose; also referred to as the bridge of the
nose

•

Nare - nostril

•

Nasal columella (also called ‘Nasal septum’) - the dividing wall that runs down the middle of the nose,
separating the nostrils

•

Labi- - of or relating to the lips (labium is the latin word for lip)

•

Naso-labial fold - the fold in the skin that runs from the side of the nose to the corner of the mouth and is
further defined when smiling

•

Philtrum - the shallow, vertical groove between the nose and the upper lip

•

Labio-mental fold - an indention in the chin right below the lower lip
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Ethnic Facial Variation

As mentioned in your activity, establishing the differences in facial structure
amongst models/clients of various ethnic backgrounds is vital in the make-up
industry. In the following table we will summarise these differences to establish a
standard and to ensure continuity throughout our courses.

Heritage

Europeans, Middle Easterners,
Mediterraneans, Eastern Indians

Individuals of Asian heritage,
American Indians (to some degree)

Individuals of African heritage and
to some degree, Melanesians,
Micronesians, Polynesians,
Australian Aborigine descendants

Face

Overall face slightly wider than the
‘Mask’ in a frontal view

Overall face significantly wider
than the ‘Mask’

Overall face slightly narrower in
comparison to the ‘Mask’, yet there
is a sharper angle in the cheek bone
region

Eyes

African

Possible: narrow eyes

Epicanthic folds

-

Eyebrows

Ethnic Facial Variation Summary
Caucasian
Asian

Flat natural eyebrows
(if not tweezed, very little arch)

Slightly superior eyebrows with
shorter tails

Superior eyebrows

Slightly wider nose and nostrils

Nose

Slightly wider nose than the ‘Mask’
in the frontal/lateral views
The lowest portion of the nose is
slightly higher than the ‘Mask’
in the lateral view
Possible: longer and/or more
prominent nose

Chin

Lips

Thin upper and lower lips
Retruded or flatter in the lateral
view

Possible: longer chin and/or
chin retruded or flatter
in the lateral view

The below refer to the lateral view:
Retruded or flatter nasal dorsum
and tip
The join where the nasal columella
meets the area above the lips is
higher than the ‘Mask’

Wide nose and nostrils in
the frontal view
The side of the lower nose and
nostrils meet the on the
naso-labial fold
Retruded or flatter nasal dorsum
and tip in the lateral view

A right angle is formed at this join

A longer area between the upper lip
and the nose

Fuller upper and lower lips,
positioned vertically beyond the
upper and lower borders of the
‘Mask’, with the mid region
extending to the greatest extent
Protrusive upper and lower lips in
the lateral view

Possible: chin slightly retruded
or flatter in the lateral view
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Male and Female Variation
In your activity you have now established the vital differences between the facial structure of Males and
Females.
We are now going to summarise these differences so we have a quick reference to these differences to
help us in our further courses.

Male and Female Variation Summary
Male

Female

Blocky and massive cranial mass

Cranial mass is rounded and tapers to the top

Deeper cranial mass

Less dense cranial mass

Large and pronounced superciliary arch
(upper eyebrow region)

Small and less pronounced superciliary arch
(upper eyebrow region)

Round and dull supraorbital margin
(closer to the eye socket entrance)

Sharp supraorbital margin
(closer to the eye socket entrance)

Prominent zygomatic bone

Less pronounced zygomatic bone

Square mandible

Rounded mandible
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The Golden Ratio
We mentioned in the previous notes that the Mask (referred to in our reference material) is a constant
computer generated mathematical model of the ideal attractive face based on mathematics, computers
and databases of ‘attractive’ faces. Similarly, the golden ratio is mathematical.
The golden ratio is a special number approximately equal to 1.618. It appears many times in geometry, art,
architecture and other areas.
Many artists and architects believe the Golden Ratio makes the most pleasing and beautiful shape.
The mathematics behind the Golden Ratio is not important to us as make-up artists, but a grasp of the
Golden Ratio will assist us in becoming better artists instead of applicators.
So why, you may ask, is this so important to us as artists? The Golden Ratio is present in many famous
buildings and works of art. Think of the Mona Lisa by Leonardo da Vinci. It is possibly the most famous
painting in the world.
To many experts, the Mona Lisa is filled with Golden Ratios. While Leonardo da Vinci was an artist who
painted on a canvas, so we are training to be artists as well, the difference being that our canvas is the
human face.
We will be addressing the Golden Ratio in more detail when we assess Facial Shapes and Proportions.
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